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- Thanks to Hank Sapoznik, traditional Yiddish musw 11ves on

how By BONNIE LANGSTON
Freeman staff
l.‘ writer, producer and record-
un ing artist from Olivebridge
5 has worked to restore Yid-
Yo I dish music and cu_llum for
{h week | three decades only to find his success
an. | has eliminated some farllncr venues.
cided There's Germany, for instance, the
quiz | secondlargest klezmer scene in the
atid world aside from the United States,
3¢ fun according to Henry “Hank” Sapoznik.
ctype | It's unbelievable,” he said. “It's got-
\tion ten so popular, I can't even tour there
udents anymore, there are so many bands.”
nics But Sapoznik, 52, is proud rather
i in the than glum. He has helped save the
Hud- music of his parents and other Holo-
iter caust survivors. Indeed, he speaks
. If this with enthusiasm about his various
rigues projects, including an intensive, annu-
tact al program called KlezKamp, which
oopera- | focuses on traditional Yiddish music
: to at the Hudson Valley Resort and Spa
ext (the former Granite Hotel) in Ker-
red. honkson.
the DURING THE camp’s two decades,
about 15,000 attendees of various
INER ages, nationalities and religious back-
4 grounds, including non-Jews, have par-
ey ticipated.
ur- “They took the stuff back — as they
| are should,” Sapoznik said.
In the mid-1970s, about a decade
5 before Sapoznik founded KlezKamp,
8 he said he knew of only four bands
miﬂi‘ played klezmer musi(:. Freeman photos by Bill Madden
drate there are hundreds and hut- e o panjo in his Olvebridge home, Hank Sapomik stands next to a vintage poster advertising the klezmer music of
reds,” he said. “1 guess the time was ] *
ight. It's pretty amazing.” ipeeph Chemiavsisy.
follow- e k. - 8. e B g = . 2 o
Es il Sapoznik, who lived most of his life  what gives the music the danceability, artworks that suggest Jewish culture,  ing quarters for Sapoznik’s exuberant
the in Brooklyn, where he was born, got  anticipating the downbeat,” he said. including a large poster of an Hassidic  but friendly vellow labrador, Labzik
| “his musical start in a synagogue “That's the kind of music I like to Jazz Band led by Joseph Cherniavsky, Pupinsky, the dog’s owner further elu-
singing with his late father, a cantor.  play.” part of the material Sapoznik included cidated the place of Yiddish — and
Then, in 1977, during a decade of As for the Yiddish part, Yiddish is a  in his book “Klezmer!: Jewish Music  other traditional forms of music — in
renewed interest in Yiddish music, he  language — spoken by Enst European  From Old World to Our World,” win-  his life.
earned a degree in ethnomusicology at  Jews and their descendants — but ner of the 2000 ASCAP Deems Taylor Sapoznik tends to think of himself
City University of New York. But Sapoznik uses the term for his music  Award for excellence in music scholar- s a cultural historian who uses music
Sapoznik said his limited inclination to delineate the heritage from which it ship. The book is expected out in and art to craft an identity, and he
er | toward academin ended with his comes. Klezmer, a Yiddish word for paperback later in the year, does so in bits and pieces with a flexi-
liquid ‘ degree. He much prefers being in and “musician,” 1s instrumental music that SAPOZNIK EARNED additional bility that allows for his diverse but
lizer :II’O’J-l?d live music rather than taking falls under the Yiddish rubric, he said. praise about two years ago as co-pro- related interests and talents.
ough part in sometimes stuffy discussions SAPOZNIK'S MUSIC reaches its ~ ducer of “The Yiddish Radio Project”  ONE OF his most recent projects,
nng | about %2 1 j largest audience through CDs, includ-  which aired over National Public for instance, has been producing a
“-.m.“" i Jzolhm:‘_'_he hke: b(!tler‘than ing the most recent releases: “The Radio and later garnered a Peabody three-CD, re-dissue box set of music by
trf"d“;t?u%‘ acoustic Yiddish musie Protocols,” by Hank Sapoznik and the Award. In addition, he is a Grammy-  Charlie Poole, an early star of country
4 “Ili'h I'{": itk Youngers of Zion, and the compila- nominated performer and producer music who died in 1931. Sapoznik also
The ift’ is tion “Live from KlezKamp!,” both who has curated 13 reissues of his- plays country music. His latest
| featured on torie Jewish music. engagements were last week at the
| www.youngersofzion.com. On an enclosed porch that looks out
Most In Sapoznik’s home of 10 years onto the Catskills and serves as sleep- See Olivebridge, page C3
Is are on a wooded tract near the i ;
Ashokan Reservoir, are
e 0
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woil
|
wing
s0ils? Two CD's featuring Sapoznik's
music were released in 2004, L . .
Sapoznik, also an authority on early country music, discusses the similarities

between klezmer and country.







